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!
!
Plenary!lectures!will!be!held!at!Teatro'Principal,!panel!sessions!at!Casa'das'Campás,!

and!coffee!breaks!at!the!Liceo'Casino.!
!

Addresses:'
Teatro!Principal:!Rúa!Paio!Gómez!Chariño!6.!

Casa!das!Campás:!Rúa!Don!Filiberto!9.!
Liceo!Casino:!Rúa!Manuel!Quiroga!21.!

Casa!da!Luz:!Praza!da!Verdura.!
Parador!de!Pontevedra:!Rúa!do!Barón!19.!
Pazo!de!Mugartegui:!Praza!da!Pedreira.!

!
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Programme 
!
 
WEDNESDAY 3 MAY 
 
09.00-10.30 Registration (Casa das Campás) 
 
10.30-11.00 Opening remarks (Teatro Principal) 
 
11.00-12.30 Plenary lecture (Teatro Principal) 

William C. Carroll (Boston U.): “The Bridge to Padua: London Theatre and 
Early Modern Constructions of Masculinity” 
Chair: Clara Calvo (U. Murcia) 

 
13.00-14.30 Reception (Casa da Luz) 
 
15.30-17.00 Panel 1: Shakespeare in Spain 

Chair: Jorge L. Bueno (U. Vigo) 
Casa das Campás, Room 1 
 
- Elena Bandín (U. León): “Alfonso Paso’s No somos ni Romeo ni Julieta 

(1968): a Shakespop product in Franco’s times” 
- Juan Cerdá (U. Murcia): “Shakespeare and the Decay of Teatro de Arte: 

Sueño de una noche de agosto (1918) and Las hijas del rey Lear (1923) 
- Isabel Guerrero (U. Murcia): “And the winner is…: Shakespeare at the 

Almagro Off” 
 

Panel 2: Restoration Prose Fiction 
Chair: Jorge Figueroa (U. Vigo) 
Casa das Campás, Room 2 
 
- Patricia Rodrigues (CEAUL/ULICES): “Circulating Objects: the case 

of ‘golden spies’” 
- Violetta Trofimova (Independent scholar): “First Encounters with 

Native Americans in Aphra Behn’s Oroonoko: White Woman, Black 
Prince and Noble Savages” 

- Sonia Villegas (U. Huelva): “What does a nun want? Female desire and 
storytelling in The Amorous Abbess, or Love in a Nunnery” 

 
17.00-17.30 Coffee break (Liceo-Casino) 
 
17.30-18.30 Panel 3: Shakespeare 

Chair: Jesús Tronch (U. Valencia) 
 
Casa das Campás, Room 1 
 
- David Amelang (F.U. Berlin): “The Sounds of Silence. Aposiopesis and 

the Poetics of Distress in Early Modern Drama”  
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- Jordi Coral (U.A. Barcelona): “Domestic Economies of Salvation in The 
Merchant of Venice”.  

 
Panel 4: English Adaptations of Spanish Literature 
Chair: María José Mora (U. Sevilla) 
Casa das Campás, Room 2 
 
- Macarena Aguayo (U. Sevilla): “Bridging the genres: Guzmán de Alfarache 

on the Restoration stage” 
- Berta Cano (U. Valladolid): “A bridge between dishonour and moral 

degeneration: Middleton and Rowley’s Spanish source for The 
Changeling” 

 
19.00  City Tour (Meeting point: Casa das Campás)!
!
 
 
THURSDAY 4 MAY 
 
9.00-10.30 Panel 5: Early Modern English Drama 

Chair: Douglas Lanier (U. New Hampshire) 
Casa das Campás, Room 1 
 
- Rui Carvalho Homem (U. Porto): “Greed and the City: Rhetoric and 

Desire in Two Early Modern Urban Scenes” 
- Andrew Hiscock (Bangor U.): “‘Enter Macduffe, with Macbeth’s head’: 

Location and Dislocation in Shakespeare’s Macbeth” 
- Mark Hutchings (U. Reading): “Textual/Theatrical Breaks and Bridges: 

Act/Scene Division in Early Modern English Drama” 
 

Panel 6: Authorship in Restoration Drama 
Chair: Ángeles Tomé (U. Vigo) 
Casa das Campás, Room 2 
 
- Jorge Blanco (U. Sevilla): “What Was an Author?: Anonymity in the 

Late Carolean Stage” 
- Jorge Jiménez (U. Sevilla): “Anonymously plagiarized, warmly received: 

The case of The Muse of Newmarket” 
 
10.30-11.00 Coffee break (Liceo Casino) 
 
11.00-12.30 Plenary lecture (Teatro Principal) 

Margarete Rubik (U. Vienna): “The House, the City, and the Colony in the 
Works of Aphra Behn: Gendered Spaces and the Freedoms and Genders 
They Afford” 
Chair: Jorge Figueroa (U. Vigo) 

 
12.30-13.30 Panel 7: English and Irish-Gaelic Books in Spanish Libraries 

Chair: Mark Hutchings (U. Reading) 
Casa das Campás, Room 1 
 



! 5!

- Anunciación Carrera (U. Valladolid): “The Irish-Gaelic Book of 
Common Prayer in the Historical Library of Santa Cruz, Valladolid” 

- Ana Sáez (U. Valladolid): “Forbidden English Books at the Royal 
Library of El Escorial” 

 
Panel 8: Restoration Drama 
Chair: Ángeles Tomé (U. Vigo) 
Casa das Campás, Room 2 
 
- María José Mora (U. Sevilla): The Spanish roots of Ravenscroft’s The 

London Cuckolds (1681)” 
- Nora Rodríguez (U. Sevilla): “Paris’s Choice (1670): a play by Charles 

Davenant’s rediscovered” 
 
16.00-17.30 Panel 9: Shakespeare 

Chair: Ana Sáez (U. Valladolid) 
- Marta Cerezo (UNED): “The Shakespeare Sermon: Traditionalism and 

Progress” 
- Luis Conejero (U. Extremadura): “Transcultural Difference in Falstaff’s 

Speech: Translating Falstaff’s Mock-Puritan Ethos” 
- Jonathan Sell (U. Alcalá): “The sea as frontier of cognition: some cases 

from Marlowe and Shakespeare” 
 
Panel 10: Analysing Early Modern Manuscripts 
Chair: Eduardo Varela (U. Vigo) 
 
- Teresa Marqués (U. Murcia): “The Recipe Book in London, Wellcome 

Library, MS 8086” 
- Javier Ruano (U. Salamanca): “our country tongues doe commonly pronounce it 

Moder and Mooder: Early Modern regional voices in MS Lansdowne 
1033” 

 
17.30-18.00 Coffee break (Liceo Casino) 
 
18.00-20.00 SEDERI General Meeting (Casa das Campás – Room 1) 
 
21.00  Conference Dinner (Parador de Pontevedra) 
 
 
FRIDAY 5 MAY 
 
09.00-10.30 Panel 11: Shakespeare in Film 

Chair: Jorge L. Bueno (U. Vigo) 
 
- Victor Huerta (U.A. Madrid): “Julius Caesar: Shakespeare’s ‘African Play’… 
or Film?” 
- Douglas Lanier (U. New Hampshire):”Screen Othello East and West, 1955” 
- Jesús Tronch (U. Valencia): “Transcultural negotiations of Hamlet in “El 
Raval” of Barcelona” 
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Panel 12: Travel Writing 
Chair: Tomás Monterrey (U. La Laguna) 
 
- Blanca Barreto (U. Barcelona): “Travel Narrative and Exile Politics in 
Margaret Cavendish’s ‘Assaulted and Pursued Chastity’ (1656)” 
- Natalia Brzozowska (Kujawy and Pomorze U.): “Falsification and reality 
of Sub-Saharan Africa in Early Modern English travel writing and the 
colonial appetite” 
- Maria de Jesús C. Relvas (U. Aberta Lisboa-CEAUL/ULICES): “‘On such 
a full sea are we now afloat’. Travelling through Oceans and Images in Early 
Modern Times.” 
 

10.30-11.00 Coffee break (Liceo Casino) 
 
11.00-12.30 Plenary lecture (Teatro Principal) 

Ramona Wray (Queen’s University Belfast): “From Oxfordshire to Palestine 
and back: The global imaginings and local geographies of Elizabeth Cary, 
Lady Falkland.” 
Chair: Jesús Tronch (U. Valencia) 

 
13.00-14.00 Rías Baixas Wine Tasting (Pazo de Mugartegui) 
 
16.00-17.30 Panel 13: Choreographic and Conceptual Bridges 

Chair: Rui Carvalho Homem (U. Porto) 
 
- Linda McJannet (Bentley U.): “Choreographic Bridges, Then and Now” 
- Miguel Ramalhete (U. Porto): “A Blast from the Early Modern Past: Debt 
and Revenge from Guy Fawkes to Anonymous” 
 
Panel 14: Travel and Politics in Early Modern England 
Chair: Maria de Jesus C. Relvas (U. Aberta Lisboa-CEAUL/ULICES) 
 
- Eugenio Cortés (U. Castilla-La Mancha): “Equity’s Realm. The Ideological 
Journey of Sir Thomas More and Sir Francis Bacon to Utopianism” 
- Tomás Monterrey (U. La Laguna): “Thomas Lodge in America: A 
Reappraisal” 
Susana Oliveira (CEAUL/ULICES): “Difference and Sameness: The 
Ambassador’s Representations of Queen Elizabeth” 

 
18.00-18.30 Closing remarks (Casa das Campás – Room 1) 
 
20.30-22.00 Concert: “The Cries of London” by Capella Compostelana (Teatro 

Principal) 
!

!
!
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Abstracts 
 
Plenary Speakers 
 

!
The Bridge to Padua: London Theatre and Early Modern 
Constructions of Masculinity 
 
William C. Carroll 
Boston University 
!
This paper will examine one aspect of the two-way cultural traffic between 
London and Padua:  how the city of Padua figured in debates about the nature 
of masculinity in the theatres of early modern London. Invariably known 
primarily for its university – the alma mater of William Harvey, a tourist 
attraction for Chaucer, Sidney, and Milton – the name ‘Padova’ became 
synonymous with ‘erudition’. While learnedness was in theory a positive 
quality, the place of learnedness in a declining honor culture and its complex 
role in constituting masculinity remained a contentious subject. English 
writers by turns envied or scorned the learning acquired in Italy, and 
invocations of Padua resulted in a series of contradictory figures in the drama 
of Shakespeare, Middleton, and Webster: doctors, pedants, enlightened 
philosophers, murderers for hire. 
 

 
 
The House, the City, and the Colony in the Works of Aphra Behn:  
Gendered Spaces and the Freedoms and Dangers They Afford 
 
Margarete Rubik 
University of Vienna 
 
Spaces in the Restoration period were gendered – the indoor space being 
considered appropriate for women, the outdoor public space for men; 
however, in the works of Behn the house, the city and the colonies afford 
divers freedoms and threats for both men and women. Indeed, none of these 
spaces is entirely safe or unproblematic.  
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The city is the realm of tradesmen and merchants, whom Behn despised; and 
of prospective cuckold-makers. The only urban places to which 
unaccompanied upper class women are given approved access are churches – 
but in Behn’s works, they are places of flirtation, not of devotion. And in The 
Fair Jilt a rape is attempted in the very confessional – nota bene by a woman, 
with the priest as her victim.  Apart from churches, parks, streets or the Royal 
Exchange allow upper-class women in disguise mobility and the freedom of 
meeting strangers, but also harbour the danger of rape when they are 
mistaken for prostitutes. However, streets are dangerous for men as well, who 
get embroiled in duels and brawls – and in treacherous political intrigues. 
 
Nor are domestic spaces necessarily safe for either women or men, although 
patriarchs try to confine their daughters there to safeguard their chastity. Silvia 
in Love Letters Between a Nobleman and his Sister is seduced in her father’s house 
by her very brother in law; Julia in The Luckey Chance is sexually violated at 
home with her husband’s connivance – although Restoration law would not 
have classified husband impersonation as rape. Frequently, of course, the 
situation is reversed, and women find opportunities to cuckold their spouses 
at home under their very noses. In “The History of the Nun”, a long-absent 
husband is summarily murdered by his wife, who in the meantime has taken 
another husband. Blunt in The Rover is lured to a prostitute’s room and robbed 
of all his clothes there. So indoor spaces are hardly safe for men either. 
The colonies were primarily regarded as spaces where men made their 
fortunes. Indeed, the “ladies” visiting Surinam in Oroonoko excite considerable 
notice, but have little power to save the hero. For black slaves – no matter 
whether male or female – the colony is obviously a place of confinement and 
death. To the female narrator, however, the new world affords amazing 
freedoms, and to lower-class men and women ample opportunities of social 
mobility.  
 
Society may have regarded particular spaces as appropriate or safe for a 
particular gender; but Behn herself does not ‘gender’ spaces and often makes 
a point of reversing expectations.  
 

 

 
'
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From Oxfordshire to Palestine and back: The global imaginings and 
local geographies of Elizabeth Cary, Lady Falkland 
 
Ramona Wray 
Queen’s University Belfast 
 
Elizabeth Cary, Lady Falkland, who is perhaps best known as the author of 
the first play published by a woman, started her literary endeavours early, 
translating Ortelius’ The Mirror of the World in 1597 when she was just 
eleven years old. The translation features descriptions of China, India, the 
Holy Lands and elsewhere and announces Cary’s interest in the cultural and 
religious practices of ‘other worlds’, preoccupations she will return to 
throughout the rest of her writing life. This paper reads across Cary’s oeuvre 
to identify a spectrum of global imaginings – Old Testament locations, 
classical sites and European regions – and contrasts these with the more 
quotidian geographies of her material existence (her movement between 
Ireland, Burford, Oxfordshire, and London as she became increasingly 
disenfranchised and destitute). A final section considers the afterlives of 
Cary’s works so as to suggest how her material legacies – manuscripts, 
portraits, monuments and performances – illuminate a writerly career in 
which global and local interests were inextricably allied.  

 
 

 

 
Papers 
 
 
Bridging the genres: Guzmán de Alfarache on the Restoration stage 
 
Macarena Aguayo Fijo 
Universidad de Sevilla 
 
This paper explores the influence of Spanish literature on English Restoration 
drama, focusing on the novel by Mateo Alemán, Guzmán de Alfarache (1599), 
and The French Conjurer, a comedy written by a playwright identified as T. P. 
and produced by the Duke’s Company in 1677. 
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Guzmán was translated into English by James Mabbe in 1623. His translation, 
published as The Rogue, or The Life of Guzman de Alfarache, enjoyed considerable 
success and was reissued four times before the middle of the century. The 
novel may have provided inspiration for playwrights even earlier; for instance, 
one of the tales interspersed in the picaresque narrative served as the basis for 
Massinger and Fletcher’s The Little French Lawyer (c. 1619-23). In the 
Restoration period, as Langbaine (1691) pointed out, The French Conjurer also 
drew on two stories interpolated in Guzmán: the novels of Dorido and Clorinia 
and The Merchant of Seville (i.e. Bonifacio and Dorotea). In this paper I intend to 
analyse the process of generic adaptation through which the plots and 
characters of these novellas were turned into a Restoration comedy of 
intrigue.  

 
'

The Sounds of Silence: Aposiopesis and the Poetics of Distress in Early 
Modern Drama 
 
David J. Amelang 
Freie Universität Berlin 
 
During his early years as a dramatist, Shakespeare wrote plays filled with 
violence and death, but language did not lose its composure at the sight of 
blood and destruction; it kept on marching to the beat of the iambic drum. As 
his career progressed, however, the language of characters undergoing an 
overwhelming experience appears to become more permeable to their 
emotions, and in many cases sentiment takes over and interferes with the 
character’s ability to speak properly. Frank Kermode persuasively defines this 
style of writing as ‘turbulent thinking’; John Porter Houston refers to it as the 
‘turbulent inner monologue’, which hints at this language’s proto-stream-of-
consciousness feel. 
 
Focusing on the so-called major tragedies (Hamlet, Othello, King Lear and 
Macbeth) his paper aims to highlight the fractured language of characters 
overwhelmed by emotions as one of Shakespeare’s singular literary 
achievements and for which he had practically no precedents. And although 
this language does seem chaotic and ungovernable, as it mimics the thought 
process of the rambling and anguished mind, I intend to illustrate how indeed 
there was a method behind this madness. Moreover, from a multilingual and 
transcultural approach this paper also explores the ways in which his 
contemporaries from other European countries – in particular Spain – wrote 
similar passages, so as to better understand the different languages and literary 
traditions at hand.. 
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'
Alfonso Paso’s No somos ni  Romeo ni  Jul i e ta (1968): a Shakespop 
product in Franco’s times 
 
Elena Bandín 
University of León 
 
In Francoist Spain, the political context forced a preference for the comic 
genre, for the so-called post-war comedy, conventional or escapist comedy. 
Consequently, Romeo and Juliet were no longer the victims of a tragedy but 
the leading characters of comic rewritings and appropriations that reveal 
much about the relationship between Shakespeare and popular culture in 
Spain at the time. The different performances of Romeo and Juliet also illustrate 
how by turning the tragedy into a comedy it was introduced to the realm of 
lowbrow culture and thus became a Shakespop product.  
 
Alfonso Paso, the most prolific and successful playwright of post-war times 
also produced his own version of the famous tragedy: No somos ni Romeo ni 
Julieta. The story is set in a neighbourhood on the outskirts of Madrid, where 
two rival families, the Negrescos and the Caporetos, mortally hate each other 
but their respective children, Julita and Roberto, fall madly in love with each 
other. Most of the time, the comicality of the play is based on scenes in which 
violence against the rival neighbouring couple or against the spouses reveals 
the gender politics of the period. Paso sought to displace the opposing forces 
of the country on to these families suggesting that the reconciliation of the 
two Spains was possible. Despite receiving scathing reviews, the public 
applauded the performance and its success was ratified in a film adaptation 
that went on to exploit a theatrical formula that was never very far from the 
Madrid stages. This carnivalesque film adaptation released in 1969 was played 
by some of the most famous Spanish actors that parodied Shakespearean 
motifs, characters and thematics using popular Spanish comical conventions 
of the period.  
 
Both lowbrow appropriations largely reflect how Romeo and Juliet penetrated 
Spanish popular culture and how their love story conformed to the diverse 
socio-cultural milieu that the lovers experienced throughout the dictatorship. 
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Travel Narrative and Exile Politics in Margaret Cavendish’s “Assaulted 
and Pursued Chastity” (1656) 
 
Blanca Barreto Puente  
Universitat de Barcelona 
 
One of the characteristics of the Early Modern literary period is the renewal 
of the heroic tradition, which some writers use to deal with issues such as 
national identity or lack of leadership in the period. In said tradition, the 
adventures always start with a journey.  
 
The story behind Margaret Cavendish’s work “Assaulted and Pursued 
Chastity” (1656), explains the adventures of a young Lady who escapes a civil 
war and travels to distant lands where she is preyed upon by a Prince. In her 
escape, she will travel to different worlds and meet different people and 
specimens who will uncover different manners of government. However, as a 
Royalist, Cavendish’s texts will unfold to give supremacy to the monarchical 
system.  
My aim for this paper is to shed light into questions such as: what do women 
have to say about exile? How do they face it? How do they represent it? Is 
exile a political motivated journey? Is “travelling” a romanticized and unreal 
notion of exile in Margaret Cavendish? 
 
Cavendish produced deeply political works, and gender and genre subversive 
texts as a manner of political resistance during and after the English Civil War 
(1642–1651). The works of many royalist men have been studied broadly; 
nevertheless, I am particularly interested in texts produced by women, as I 
believe there is an important lack of research in the field.  
 

 
 
What Was an Author?: Anonymity in the Late Carolean Stage 
 
Jorge Ramón Blanco Vacas 
The Restoration Comedy Project 
Universidad de Sevilla.  
 
Studies on anonymity have traditionally been a much neglected field within 
the fruitful academic province of Restoration drama: scholars addressing the 
topic have customarily directed their efforts either to Restoration poetry or to 
drama from the Early Stuart period. The present paper aims at filling part of 
this academic gap by providing an overview of the reasons behind anonymous 
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drama publishing during the 1680s, arguing that anonymity functioned as a 
multifaceted signature. As opposed to what I will call “authoriality” -namely, 
the modern concept of the author as the sole responsible generator of a text 
legally ascribed to him or herself through the insertion of an authorial 
signature- a liminal working concept drawing on Foucault’s “author function” 
will be proposed instead. It is my contention that the absence of an authorial 
name on a publication’s cover page functions as an empty space which, rather 
than becoming a blind spot, constitutes the textual element that may allow 
academics to elucidate what kind of authorial agents could be diachronically 
subsumed under the umbrella term we have come to know as “author.” 
 
 

 
 
Falsification and reality of Sub-Saharan Africa in Early Modern English 
travel writing and the colonial appetite  
 
Natalia Brzozowska 
Kujawy and Pomorze University, Bydgoszcz, Poland 
 
This study aims to investigate the representation of Sub-Saharan Africa and its 
people in Early Modern English travel literature and whether the pre-colonial 
‘imaginary’ was designed to influence future endeavours to colonise and 
exploit this part of the continent. The methodology will be drawn from 
sociological studies (Go (2009), Steinmetz (2014), Boatca and Costa (2010), 
among others), as the sociology of colonialism and empire is currently one of 
the most developing subfields. The ‘reflexive’ approach, then, will be of prime 
importance. One of the issues hitherto neglected by sociologists was indeed 
the interactive element, the ‘bridges’, between the coloniser and the colonised. 
17th-century English explorers were fuelled by colonial appetites of a nation 
that had already established colonies in other parts of the world, engaged in 
slave trade and the exploitation of resources and riches of worlds it 
considered less developed. Therefore, all contact English writers had with 
Sub-Saharan African peoples –  including those settled in England – is an 
important factor in the process of colonisation. Special attention will be paid 
to fabrication and fantasy in travel narratives, and the notion whether those 
were strategies designed to fulfil a particular purpose.  
 
Selected bibliography: 
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Biddulph, William. 1612. Travels of certaine Englishmen into Africa, Asia, 
Troy, Bythinia, Thracia, and to the Blacke Sea. London: imprinted by Felix 
Kyngston, for William Aspley. 
 
Leo, Africanus. 1600. A geographical historie of Africa [by] Johannes Leo. 
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Ogilby, John. 1670. Africa: being an accurate description of the regions of 
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Æthiopia, and the Abyssines. London : printed by Tho. Johnson for the 
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1626. London, Printed by William Stansby, and Jacob Bloome. 
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trauailes, into forraine countries, the more profitable and honourable. London 
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Hall, Joseph, 1574-1656. 1617. Quo vadis?: A iust censure of travell as it is 
commonly vndertaken by the gentlemen of our nation. London : Printed by 
Edward Griffin for Henry Fetherstone. 
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A bridge between dishonour and moral degeneration: Middleton and 
Rowley’s Spanish source for The Change l ing  
 
Berta Cano-Echevarría 
Universidad de Valladolid 
 
It has long been known that Middleton and Rowley draw on the Spanish 
novelist Gonzalo de Cespedes y Meneses to configure one of the central 
episodes in The Changeling, the substitution of Beatrice Joanna in her wedding 
night by a maid servant in order to conceal her lost virginity, and the killing of 
this servant out of spite for having enjoyed her husband first. Cespedes’ 
Isdaura is a tragic figure whose criminal tendencies arise at the moment she is 
dispossessed of her virginity after being raped by her man servant; from then 
on she enters a path of crime and self destruction that ends in her suicide. 
Thus, she follows an alternative trajectory from that of Middleton’s Beatrice 
Joanna, who is involved in murder before finding herself trapped in adultery. 
This key alteration underscores a major anxiety about the value and moral 
nature of virginity in both Spanish and English cultures. The Spanish 
seventeenth century code of honour revealed in Cespedes and other Spanish 
literary texts that served as sources for English dramatists was both perplexing 
and fascinating for the protestant mentality. At a time when Spanish literature 
was being translated, adapted and imitated in England the role of female 
behaviour as the validators of men’s honour had an undoubted attraction for 
both English dramatists and audiences. Thus, The Changeling explores the ways 
in which a Spanish setting can validate the contradictory idealization and 
brutalization of women in the figures of Beatrice and her servant Diaphanta. 
In this paper I intend to analyze the role of Spanish literature and its 
treatment of virginity and rape in the construction of Middleton’s plot and 
how Cespedes novella serves as a key point of departure to calibrate the 
relationship between rape and the moral degeneration of women. 
 

 
 
The Irish-Gaelic Book of Common Prayer in the Historical Library of 
Santa Cruz, Valladolid 

 
Anunciación Carrera de la Red 
Universidad de Valladolid 
 
The Book of Common Prayer was first translated into Irish-Gaelic in 1608 by 
Huilliam O’Domhnuill (William Daniel) from the Jacobean Prayer Book of 
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1604, and would remain the only Irish-Gaelic version for over a century. It 
was printed in Dublin by John Franckton as a folio in twos, with the title 
Leabhar na nurnaightheadh gcomhchoidchiond. The typeface of Irish characters used 
(supplied by Queen Elizabeth I) is now considered the most noteworthy 
feature of a printing that, nonetheless, must have been small and little 
distributed. Hence the surprise to trace a copy of the Leabhar to an 
unexpected place like the library of the College of Santa Cruz, Valladolid, the 
only copy of the title extant in Spanish libraries, and one of the scarce thirty 
copies traceable in catalogues worldwide. 
 
The first object of this paper is purely bibliographical: to describe the hitherto 
unknown Valladolid copy and bring forth its singular features; the second one 
relates to book history: to attempt to elucidate its provenance, whether in 
connection with the waves of Irish exiles arriving in the city after Kinsale, the 
promotion of the Spanish Match, or the philological study of languages. 
Though the book bears no direct indication of any previous ownership, its 
blind-rolled binding and two excised leaves suggest a lasting historical 
significance. 

 
 
Greed and the City: Rhetoric and Desire in Two Early Modern Urban 
Scenes 
 
Rui Carvalho Homem 
Universidade do Porto, Portugal 
 
This paper will centre on a reading of two balcony / window scenes set in 
Venice – The Merchant of Venice 2.6; Volpone 2.2 – as a heuristic device for their 
mutual critical illumination. It will draw on assumptions about Venice 
reflecting the fascination exerted by the city over the Early Modern 
imagination, and hence on the homologies and emulation prompted by its 
commercial power and civic fame. Elements common to the two plays that 
will be brought to bear on the proposed reading include the dynamics of 
material acquisitiveness, erotic desire and transgressive behaviour that 
variously characterise them. These will be critically related to the social and 
scenic arrangement of the two scenes, in close connection with their 
metatheatrical import – the elements of disguise and performance that 
characters adopt for these particular moments in the plays' respective plots. 
  
Conversely, my proposed reading will focus on contrasting features. Such 
features prominently include gender representations, and the extent to which 
the women (present, or alluded to) in the two scenes appear as respectively 
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empowered and disempowered, perceptive or deceived. This will allow the 
two scenes to be perceived as fundamental for the delineation of the ethical 
grounding of The Merchant of Venice and Volpone, and for the terms under 
which they share the generic label of comedy. 
 

 
 
Shakespeare and the Decay of Teatro de Arte : Sueño de una noche de 
agos to  (1918) and Las hi jas  de l  r ey  Lear  (1923) 
 
Juan F. Cerdá 
Universidad de Murcia 
 
As much as, in the reviews, The Taming of the Shrew was the most acclaimed 
production of Teatro de Arte’s 1916-1917 season, Shakespearean drama never 
returned to the stage of the Eslava. Since the beginning of that first season, 
the Martínez Sierras had committed themselves to revitalize the Madrid 
theatrical scene by looking up to the luxury and sophistication of emerging 
theatre direction in France and Germany, but as the following seasons went 
by Teatro de Arte gradually moderated their aesthetic and ideological 
ambitions and, in the process, turned its back to Shakespearean drama. 
However, there are two melodramas — A Mid-August Night’s Dream (1918) 
and King Lear’s Daughters (1923) — whose tenuous intertextual relationship 
with Shakespearean drama sheds light on Shakespeare’s problematic role on 
the Madrid mainstream stage. This paper interprets Shakespeare’s waning 
presence in the repertoire of Teatro de Arte by reflecting on the gender and 
generic boundaries of the theatre company and shows how Shakespearean 
drama evolved from being a creative source to become little more than a 
commercial flagpole for the company. It reflects on the tensions between the 
artistic and the economic aspirations of Teatro de Arte as it tries to account for 
Shakespeare’s inability to compete with the novelty and success of 
contemporary playwriting. 
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The Shakespeare Sermon: Traditionalism and Progress 
 
Marta Cerezo Moreno 
UNED 
 
In 1900, Rev. George Arbuthnot, Vicar of Stratford-on-Avon, 
published Shakespeare Sermons Preached in the Collegiate Church of Stratford-on-
Avon where he compiled six sermons delivered from 1893 to 1900. In the 
Preface, Arbuthnot states: “For several years it has been my practice to invite 
eminent preachers to address them on Sunday from the ‘Shakespeare pulpit.’ 
The sermons thus preached have earned the name of Shakespeare Sermons” 
(v). This presentation is part of a work in progress on the relevance of the 
Shakespeare Sermons in the area of Shakespearean Reception and 
Commemorative Studies. The Shakespeare Sermon frequently functioned 
from the end of the nineteenth century until 1973 as a religious, but also 
political platform, reserved for influential preachers.  
 
On April 27, 1930, Rev. William Hartley Carnegie, Sub-Dean of Westminster 
Abbey at the time, delivered the Shakespeare Sermon and described 
Shakespearean dramas as the “chief exponent and epitome of our Anglo-
Saxon tradition; of that accumulation of experience which eight centuries of 
unbroken corporate growth has placed at our disposal, and which, from the 
background of our consciousness, has always hitherto exercised a determining 
influence over the trend and form of our social and political developments.” 
As will be shown in this presentation, Carnegie’s perception of Shakespeare’s 
work allows him to develop the notion of “Anglo-Saxon traditionalism” in 
alliance with social, political and religious progress, which is at the heart of his 
reflections on the foundations of the Anglican Church.  
 

 
 
 
Transcultural Difference in Falstaff’s Speech: Translating Falstaff’s 
Mock-Puritan Ethos 
 
Luis J. Conejero Magro 
Universidad de Extremadura 
 
The hypothesis presented here is that a linguistic analysis of Shakespeare’s 
second tetralogy, while paying special attention to 1 Henry IV and 2 Henry IV, 
can shed light on the characterization of Falstaff. If we were to use a trite 
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distinction, which classifies Shakespearean characters into modern or 
mediaeval ones, Falstaff would represent one of the most modern, realistic, 
pragmatic and down-to-earth individuals in the whole tetralogy. When he 
reflects upon honour: “What is honour? A word. What is in that word 
‘honour’? What is that ‘honour’? Air” (1 Henry IV, 5.1.132-5), he indicates his 
relative disinterest in mediaeval affairs, and exposes his mundane and 
pragmatic approach to life. An abundant use of biblical references helps to 
portray this character. However, when one contrasts the original speech 
uttered by Falstaff and its Spanish equivalent found in translations, it becomes 
patent that translation requires a full understanding of the intertexts of a play, 
especially when the representation of history or culture depends so heavily on 
the intertextuality which structures the play’s language. Indeed, some of 
Falstaff’s intertextual texts, which satirise Puritanism, could be seen as 
untranslatable intertexts. For instance, even Falstaff’s original name, 
Oldcastle, is in itself an untranslatable name, with no Spanish equivalent. 
Concluding remarks show that this linguistic deficiency should be 
compensated for in translation by reflecting the meaning through Falstaff’s 
interventions, and prove that Falstaff’s intertexts are a valid example of the 
process of re-contextualisation or re-‘culturalization’. 
 

 
 
Heaven and Home: Domestic Economies of Salvation in The Merchant 
o f  Venice  
 
Jordi Coral 
Universitat Autònoma de Barcelona 
 
Aristotle famously distinguished between two kinds of chrematistike or art of 
wealth-getting: usury and household management. Whereas usury depends for 
its profit-making on the unnatural breeding of money (topos) and is therefore 
censurable, the management of the oikos (oikonomia) is an honourable practice 
consisting in the acquisition of property through the use of the means of life 
provided by nature. However, in Shakespeare the moneylender, most notably 
Shylock, is also presented as a stereotypical housekeeper, that is to say, as a 
self-conscious householder who embodies the values of what Portia calls “the 
husbandry and manage of my house”. This paper explores the meaning of this 
contradiction by focussing on Shylock’s use of the story of Jacob and his 
breeding ewes as a justification for his usurious practices. Recent work on 
sixteenth-century husbandry manuals has shown that these include allusions 
to the patriarch as an exemplary householder. Yet, the paper argues, in 
Shylock’s retelling, the story becomes essentially concerned with thrift and the 



! 20!

devious methods employed to achieve it, serving, as such, to introduce an 
undercurrent of guilt and anxiety about damnation that characterises the 
usurer’s household. In the tradition of biblical eschatology, the play thus links 
domestic activities to the idea of the coming Day of Judgement.  
  

 
 
Equity´s Realm. The Ideological Journey Of Sir Thomas More And Sir 
Francis Bacon To Utopianism 
 
Eugenio Enrique Cortés Ramírez 
Universidad de Castilla – La Mancha 
 
Since De optimo reipublicae statu deque nova insula Utopia´s publication in 1516, its 
influence on education has been relevant. Sir Thomas More´s deep interest in 
education found practical expression in the role of utopianism in public 
affairs, acutely in relation to the future of the modern society. More created 
new educational methods that are known as the New Learning, those that 
were introduced at King Henry VIII´s Court. All these practices conceived a 
new concept of education based on the sense of equity, not only for princes, 
but also for the development of cultural hegemony in ordinary people. This 
idea of equity is linked to the sense of conscience, revealing a particular touch 
of honesty. Sir Thomas More truly believed that the sense of government is 
involved within the sense of equity. This idea was seized by Aquinas. Its 
succeeding vulgarisation in connection with the Chancery and corresponding 
institutions seems to be initially due to Christopher St. Germain´s Doctor and 
Student in 1518. St. Germain´s exposition of conscience is related to 
Synderesis, the faculty of moral reasoning. But in 1642, this ideological 
journey opened a new path in several authors such as Sir Francis Bacon, who 
revealed different contending and extensive suggestions to Utopianism.  
 

 
 

 
And the winner is...: Shakespeare at the Almagro Off 
 
Isabel Guerrero  
Universidad de Murcia 
 
The Almagro Off is a festival and contest for new artists devoted to 16th and 
17th-century theatre held in parallel to the Almagro Festival. It is through 
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Shakespeare that most international companies enter the Almagro Off, with 
international companies winning the award with Shakespearean productions 
on three occasions: the Italian Giulio Cesare (dir. Andrea Baracco, 2012), an 
adaptation of Macbeth titled Mendoza (dir. Juan Carrillo, 2014), and Romeo and 
Juliet for 2, from Greece (Idea Theatre Group, 2015). As Ric Knowles argues, 
festivals decontextualise theatre productions, which manage to be productive 
by focusing on theatre as a form or promoting national cultures and identities 
(Knowles 2001). Giulio Cesare and Romeo and Juliet for 2 engaged in meaning-
making in the theatre with two contrasting techniques: while the first 
eliminated Caesar and evoked the character through stage metaphors, the 
former employed metonymies to present the whole play performed by only 
two actors. The negotiation with the Shakespearean source was different in 
Mendoza, setting Macbeth in the Mexican revolution of 1910. Focusing on the 
three winning Shakespearean productions of the Almagro Off, this paper 
explores how the festival context generates distinct types of theatrical 
creativity in Shakespeare in performance.  
 
 

 
 
"Enter Macduffe, with Macbeths head": Location and Dislocation in 
Shakespeare's Macbeth '
 
Andrew Hiscock 
Bangor University, Wales/ IRCL, Université Paul Valéry, Montpellier III 
 
This discussion takes Shakespeare’s Macbeth as a focus for considering 
questions of placement and estrangment. Movement, division and loss are 
thematic to this dramatic narrative and the concern with distance and 
displacement is repeatedly explored in narrative, somatic and figurative terms. 
However, in this discussion particular attention will be devoted to the 
audience and the readerly experience of Shakespeare’s tragedy in terms of 
violation and violent performance. Both the visual prompts and 
verbal descriptions in this play will be considered in detail – prompts and 
descriptions which serve to communicate the deviant creativity at work in this 
dramatic world and which are articulated primarily in terms of the desecration 
of the human form and the dissolution of human meaning. As this 
presentation unfolds, the discussion will pay particular attention to the ways in 
which the Folio text with its explicit and implicit directions concentrates 
attention upon the most dynamic forces at work within a malignant dramatic 
universe and the ways in which this tragedy urges us to interrogate the limits 
of bodily experience and human desire. 
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Jul ius  Caesar : Shakespeare’s ‘African Play’… Or Film? 
 
Victor Huertas 
Universidad Autónoma de Madrid 
 
When Gregory Doran, resident RSC director, asked the South African actor 
John Kane why was Julius Caesar so frequently performed in South Africa, the 
answer was: ‘Greg, it’s simple. It’s Shakespeare’s African play.’ Much of the 
impetus behind Doran’s celebrated and controversial all-black cast production 
of this tragedy lied in the assumption that a certain ‘cycle of violence’ had 
been repeated in most African countries over the second half of the twentieth 
century. Nelson Mandela’s experience in Robben Island immediately links the 
destiny of this African leader under a literary and, particularly Caesarian star. 
My purpose is to examine three mainstream film productions and one 
television stage-to-screen performance which, in various ways, contribute to 
hold up this narrative presented by Doran. The films under examination are 
The Last King of Scotland (2006), Invictus (2009), Julius Caesar (2012) and Mandela 
(2013). A series of Shakespeare-based thematic concerns and narrative 
elements examine varied solutions, viewpoints and alternatives to the political 
diatribe in the play. Many of the contemporary strategies of adaptation and 
remediation employed in these films amount to seriously consolidate the 
challenging and extremely thorny notion that Africa is a twentieth century 
Rome.  
 

 
 
Textual/Theatrical Breaks and Bridges: Act/Scene Division in Early 
Modern English Drama 
 
Mark Hutchings 
University of Reading 
 
This paper emerges from a research project into the provenance and 
significance of the marking of acts and/or scenes in English playmaking in the 
period 1567-1642. Textual scholars have paid surprisingly little attention to 
this feature of dramatic literature; where they have done so the five-act 
structure has been traced to classical models, rather than to contemporary 
practice. Eighteenth-century editors who sought to ‘regularise’ the texts for 
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publication, and whose work on marking acts and scenes in Shakespeare in 
particular modern editors rely on and implicitly endorse, were similarly 
concerned with literary questions. Yet playmaking was informed by theatre 
practices, rather than the other way round, and printed texts offer evidence of 
such concerns in the structuring of plays, the ‘literary’ divisions we find on the 
page in fact often registering traces of theatrical performance. In this paper I 
offer an overview of the project and, using some well-known and less familiar 
examples, illustrate the kinds of questions we might address to this aspect of 
early modern English drama, questions which are relevant to modern editorial 
practice as well as early modern playmaking. 
 

 
 
Anonymously plagiarized, warmly received: The case of The Muse o f  
New-market  
 
Jorge Jiménez Rodríguez 
Universidad de Sevilla 
 
When dealing with 17th-century anonymous drolls and farcical adaptations, 
critics tend either to engage on a problematic guessing of potential 
authorships, or dismiss them as pieces of little or no literary value. If we agree 
that dramatic texts were a follow-up to their own performative version, then 
most printed plays subsume a) a "performance text" (the text as the ideal 
record of a stage action) and b) a "text in performance" (the actual 
represented text as the combination of the author’s manuscript and the actors' 
performative capacity); alongside its source materials. My contention is that 
comical short pieces and adaptations bring us closer to the actual experience 
of the stage in their emphasis on modified stock roles that were meant to 
accomplish certain dramatic beats and ensure a successful and profitable stage 
action.  
 
This paper discusses The Muse of New-market (1680-81), a printed collection of 
three farces, each a clumsily thread patchwork of earlier comic material. First, 
how the texts originate in the context of a general shift in taste described by 
Nicoll (1923) and Holland (2000) marking the rise in popularity of farcical 
representations. Secondly, how the texts could be linked to a stroller tradition 
developed outside the narrow circle of the main London playhouses, and that 
their surviving printed form must be considered rather as a marketed 
commodity.  Finally the lack of authorship and the adaptative process of these 
plays will be addressed: their low aesthetic value, sources, financial potential, 
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and their claim to a dubious literary quality. The conclusion should help us to 
value the theatricality of these plays as powerful entertainments.  
 

 
 
Screen Othel lo  East and West, 1955 
  
Douglas M. Lanier 
University of New Hampshire 
 
 
Grigori Kozintsev's Hamlet and King Lear have long been widely accepted 
members of the Shakespeare film canon, standing alongside Akira Kurosawa's 
Throne of Blood and Ran (his versions of Macbeth and King Lear, respectively) as 
examples of canonical Shakespeare adaptations from outside the Anglophone 
sphere.  Kozintsev's Shakespeare films have had the unintended consequence, 
however, of crowding out of our attention to other Russian Shakespeare films 
from the Soviet era. Though the fifties and sixties were an especially 
productive time for Shakespeare on film in the Eastern bloc, the films 
produced during this period have been very little discussed in Anglophone 
criticism, and when they are, they are contextualized almost exclusively in 
terms of Cold War cultural politics. That context is of course relevant, but 
these films are illuminating and fascinating screen adaptations of Shakespeare 
in their own right, engaging with not only other Eastern bloc films of the 
period but also with Western approaches to screen adaptation of Shakespeare.  
My study example in this paper will be Sergei Yutkevich's 1955 Othello, 
starring Sergei Bondarchuk in the title role. I will contextualize the film within 
Soviet theatrical traditions for performing Shakespeare and Eastern bloc 
approaches to adapting Shakespeare to film, paying particular attention to 
how Yutkevich's romantic approach to Othello complicates reigning accounts 
of Soviet Shakespeare on film as crudely propagandistic.  Much of the talk will 
address how Yutkevich offers a stylistic and ideological riposte to the other 
great Shakespeare film of the period, Orson Welles's Othello (1951). 
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The Recipe book in London, Wellcome Library, MS 8086 

Teresa Marqués-Aguado 
University of Murcia 
 
During the early Modern English period recipes were developed, used and 
transmitted, and also recorded in manuscripts. The present paper focuses on 
the recipe collection gathered in London, Wellcome Library, MS 8086, a 17th-
century manuscript that contains a wealth of recipes of various types, many of 
which account for the preparation of salves, ointments and other medical 
remedies to restore patients’ health. Several of these recipes particularly 
address women’s complaints and ailments. More specifically, this paper aims 
to describe the codex from both codicological and palaeographical 
standpoints, including features like the binding, the script employed or the 
repertoire of punctuation marks, to mention but a few. Attention will also be 
paid to the recipes themselves, especially to their format and content, insofar 
as they reflect medical knowledge and practice at the time. 
 

 
 
Choreographic Bridges, Then and Now 
 
Linda McJannet 
Bentley University 
 
From classical ballet to the Macarena to-hip hop, dance has historically 
traveled across cultural and social boundaries. In early modern times, dances 
of the elite classes were distinctly international. Italian dancing masters spread 
popular courtly dances across the continent and into England. Dancing 
manuals, such as that by the French clergyman Thoinot Arbeau (Orchésographie, 
1589), circulated the tunes, clear illustrations of each step, and advice for 
proper deportment for both men and women. At the same time, some forms 
of dance--Morris dancing, Scottish highland dancing, and Flamenco—have 
become emblematic of a particular cultural group.  
 
In early modern English drama, dance features prominently; thirteen of 
Shakespeare’s’ plays call for a dance to advance the plot or set a mood, among 
many other things. Lately, in performance, dance and movement are 
increasingly added to other of his plays as well. In such productions, dance 
may strengthen verisimilitude of setting, whether period or non-period, or it 
may render action or theme abstractly so as to engage more strongly the 
audience’s imaginative participation. In both cases, dance is itself a “bridge” 
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between the vision of a director/choreographer and the cast, and between the 
Shakespearean text and its modern audiences.  
 

 
 
 
Thomas Lodge in America: A Reappraisal 
 
Tomás Monterrey 
Universidad de La Laguna 
 
In 1591, Thomas Lodge enrolled in Thomas Cavendish’s second 
circumnavigation. The fleet reached Brazil and attacked Santos, where a Jesuit 
mission was established. Later, in 1596, Lodge claimed that his tragic fictional 
tale A Margarite of America was based on a Spanish story he found in Brazil. 
This source story has never been identified and, in fact, critics unanimously 
believe his claim to be a mere strategy to attract readership. Apart from this, 
there is no other reference in Lodge’s writing to his Brazil voyage or 
experience, except a manuscript that he took with him and donated to the 
Oxford University when he became Doctor in Medicine. Whatever else he 
read in Brazil or took from the library of the Jesuit mission has been a matter 
of speculation to no definite conclusion. In 1596, Lodge also published 
Prosopopeia, a treatise on ‘the Teares of the holy, blessed, and sanctified Marie, 
the Mother of God,’ which evinces the influence of Jesuit literature, in 
particular Luis de Granada, as Maria Hagedorn has shown (1934). This paper 
aims to revise the biographical information about Lodge’s stay in Brazil and to 
discuss whether this experience reinforced his Catholic faith and influenced 
his literary production. 
 

 
 
The Spanish roots of Ravenscroft’s The London Cuckolds  (1681) 

María José Mora 
Universidad de Sevilla 
 
Edward Ravenscroft’s The London Cuckolds (1681) has received little critical 
attention, even though it scored a resounding success and held the stage until 
the mid-eighteenth century. In his Account of the English Dramatick Poets (1691) 
Gerard Langbaine identified French sources for many of the incidents woven 
into the plot and, in his edition of the play (1922), Montague Summers refined 
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Langbaine’s findings and added to the list. However, neither of them noted 
that some of the tales the author drew on go back to the Spanish literary 
tradition. 
 
The present paper attempts to trace the Spanish roots of two of these tales: 
the episode of the conjured supper and the story of ingénue bride who is 
taught that her conjugal duties consist in dressing in armour to keep watch by 
her husband’s bed while he is away. The first was probably taken from 
d’Ouville’s Contes aux heures perdue (1643) but the motif was current in Spanish 
lore and had already been used, for instance, in an entremés by Cervantes, La 
cueva de Salamanca (1615). The second may have been borrowed from Scarron’s 
La Précaution inutile (1655), but Scarron had found the story in a novella by 
María de Zayas, El prevenido engañado (in her Novelas amorosas y ejemplares, 
1613), which had also been translated by d’Ouville in 1656. 
 

 
 
Difference  and Sameness : The Ambassadors’ Representations of Queen 
Elizabeth  
 
Susana de Magalhães Oliveira  
University of Lisbon Centre for English Studies 
 
The information enclosed in one’s correspondence often pertains to one’s 
insights about both the subjects ‘I’ and the ‘Other’. Such intimate and singular 
interpretations become evidently clear in the diplomatic correspondence.  
 
In the Early Modern period, communications made it almost impossible for 
monarchs to meet in person and the success of international affairs depended 
largely on the ambassadors’ negotiation skills and written accounts. 
Ambassadors were, therefore, the conduits through which the countries 
communicated and negotiated with one another; they were their sovereigns’ 
ears and eyes in foreign courts. Diplomatic correspondence encapsulated, 
therefore, an invaluable information to their home courts, a knowledge 
otherwise unknown, much of which included the ambassadors’ own 
representations of ‘Otherness’.  
 
In this light, this paper aims at analysing the written accounts by the Early 
Modern ambassadors based at the Elizabethan court, especially those by the 
Portuguese envoys, whose correspondence is often neglected. Bearing in mind 
that diplomacy under Elizabeth’s rule was also a practice of writing between 
the lines, it is significant to our understanding both of this iconic queen and of 
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the ambassadors’ perceptions on difference and sameness to examine such 
correspondence closely.  
 

 
 
 
A Blast from the Early Modern Past: Debt and Revenge from Guy 
Fawkes to Anonymous 
 
Miguel Ramalhete Gomes 
University of Porto / Polytechnic Institute of Porto 
 
Probably the most widespread symbol from the Early Modern past to grace 
social protests during the last ten years has been the Guy Fawkes mask, 
initially created by Alan Moore and David Lloyd in V for Vendetta (1982-9) 
and subsequently popularised in its 2006 film adaptation. Frequently present 
since 2008 in political protests associated with the hacktivist group 
Anonymous, the mask has become a worldwide brand. 
 
The purpose of this paper is to determine the existence of a conceptual bridge 
between these three points in time. Starting from the suggestive names of 
operations organised by Anonymous, such as “Operation Payback” and 
“Operation Avenge Assange”, this paper will build upon Linda Woodbridge’s 
enlightening study, English Revenge Drama: Money, Resistance, Equality (2010), 
which links the popularity of Early Modern revenge plays to their obsession 
with “payback”, as an aesthetic translation of grievances over economic 
inequality and wishes for economic redress. It will be argued that the cultural 
transfer of the figure of Guy Fawkes, a real-life Jacobean avenger, into the late 
20th and early 21st centuries resumes the Early Modern juxtaposition of debt 
and revenge in an age of mounting indebtedness, with potentially explosive 
consequences. 
 
 
 

 
!
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“On such a full sea are we now afloat”: Travelling through Oceans and 
Images in Early Modern Times!
 
Maria de Jesus Crespo Candeias Velez Relvas 
Universidade Aberta, Lisboa / CEAUL-ULICES  
 
In the 15th and 16th centuries, the maritime expansion disclosed an 
immensity of realities never seen before, simultaneously marvellous, amazing 
and disturbing. Afloat on full, unknown seas, a diversity of Europeans – 
seafarers, merchants, adventurers, aristocrats, painters, writers – arrived in 
distant places and beheld a ‘brave new world’. There was a huge effort to 
reproduce and display what was being seen, both through words and images. 
A myriad of heterogeneous reports by the ones who managed to return – 
written texts, engravings, paintings, maps and charts – constitute invaluable 
data that forever captured microcosms, some of which since then extinct, 
according to a unique worldview that merged ancient with new paradigms.  
 
At a time when animals, plants and human beings with astounding 
characteristics, dwelling in remote, exotic places could not be displayed 
through a camera lens, accuracy and verisimilitude became major issues; new 
kinds of marvels and monsters were then originated and actually coexisted 
with objective depictions, within the parameters of such a unique worldview. 
 
Bearing all these aspects in mind, I will focus on a variety of iconographic 
works that vividly interact with many written reports of the time: John White’s 
watercolours; de Bry’s, Dürer’s, Hulsius’s and Clusius’s engravings; Staden’s 
and Gesner’s illustrated volumes; Boaistuau’s, Aldrovandi’s and Topsell’s 
books on prodigies and monsters. 
 

 
 
Circulating Objects: the case of “golden spies” 
 
Patricia Rodrigues 
University of Lisbon Centre for English Studies (ULICES) 
 
At the end of the long seventeenth century we observe the emergence of a 
sub-genre of fiction known as novel of circulation or it-narrative. Indeed, its 
popularity continued well into the nineteenth-century and some forms have 
even appeared in the last decades of our times. 
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Charles Gildon’s The Golden Spy: Or, a Political Journal of the British Nights 
Entertainments of War and Peace, and Love and Politics: Wherein Are Laid Open, the 
Secret Miraculous Power and Progress of Gold, in the Courts of Europe. Intermix’d with 
Delightful Intrigues, Memoirs, Tales, and Adventures, Serious and Comical (1709) is 
one of the first examples of this sub-genre, in which the “circulating object” is 
a coin, or rather, several coins which have circulated though all social ranks. 
 
Though Gildon’s work we follow the adventures of the coins, a Louis d'Ore, a 
Guinea, a Roman Crown, and a Spanish Pistole, that constantly quarrel to 
defend the greatness of each nation. These “Golden Spies” come to life to tell 
their experiences, but also to pass judgement on all they have witnessed. This 
paper aims to examine the similarities, but also the differences, we encounter 
in some Courts of Europe, as narrated by the coins. 
 

 
 

Paris ’ s  Choice  (1670): a play by Charles Davenant rediscovered. 

Nora Rodriguez 
Universidad de Sevilla 
 

Charles Davenant (1656–1714) was the eldest son of Sir William Davenant, 
the poet, playwright, and manager of the Duke’s company. He is best known 
for his writings on economics, public finance, and politics. Having been born 
into one of the leading families of the Restoration theatrical scene, he also 
wrote a dramatic opera, Circe, which was produced in 1677 at the Dorset 
Garden Theatre. However, although in literary studies this is his only work 
mentioned, Charles Davenant also wrote a short play entitled Paris’s Choice in 
1670, when he was only thirteen. The text has been preserved in a manuscript 
collection of songs and poems (MS Rawlinson Poetry 84), the Bodleian 
Library (Oxford) and has hitherto been largely unnoticed. It is not mentioned 
by Nicoll or Harbage and, although it is listed among Davenant’s works in D. 
A. G Waddell’s doctoral thesis The Career and Writings of Charles Davenant (1656-
1714) (University of Oxford, 1954), there is no discussion whatsoever. 

The aim of this paper is to offer an account of this unknown Restoration play. 
It is relevant that the only extant copy is held at the Bodleian Library, for 
Charles Davenant matriculated at Balliol College on 21 July 1671. The text 
includes the cast of actors, one of which was the author himself, who played 
the character of Vulcan. The fact that all parts were performed by men 
suggests that it might have been a University production.  
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our country  tongues  doe commonly pronounce i t  Moder and Mooder : Early 
Modern regional voices in MS Lansdowne 1033 
 
Javier Ruano Garcia 
Universidad de Salamanca 
 
As is well known, early accounts of regional dialect variation in the English 
language are characteristically scarce. Alexander Gil’s Logonomia Anglica (1619) 
and John Ray’s celebrated A Collection of English Words not Generally Used (1674) 
remain landmarks in the field, the latter being the first systematic catalogue of 
dialect words on a national scale (Penhallurick 2009: 294-7, Considine 2017: 
107-14). It was since at least the publication of Sir Thomas Elyot’s Dictionarie 
(1538) (Stein 2014: 101-19), however, that lexicographers observed and 
highlighted regional differences in the language by registering terms that were 
quoted as characteristic of one or another county. Such witnesses, which 
remark on the distribution of words, and sometimes their pronunciation, 
mirror early ideologies about variation, which were often linked with 
etymological matters, both in dictionaries of Old English —Nowell’s 
Vocabularium Saxonicum (c.1567) (Markwardt 1952; Considine 2008: 167-8), for 
example—, and works that were explicitly conceived as etymological 
dictionaries: Skinner’s celebrated Etymologicon (1671), amongst others. Regional 
items were not treated here systematically, nor in their own right, but 
employed to illustrate the link between the past and present stages of the 
language within the broader context of Early Modern historical scholarship 
and antiquarian investigations. 
 
This paper explores an unpublished witness to Early Modern regional dialect 
variation. It looks at the contribution of White Kennett’s Etymological Collections 
of English Words and Provincial Expressions (BL, MS Lansdowne 1033) to the 
historiography of early dialect variation in the English language. The paper 
examines Kennett’s ideas about variation in contemporary English and his 
method to approach it in the framework of antiquarian scholarship of late 
seventeenth-century England, one in which language was viewed as a 
historical antiquity, and evidence accrued from a wide range of textual 
sources. Also, the paper scrutinizes Kennett’s achievement with regard to his 
predecessors, one that Fox (2001: 67) has qualified as “all the more 
significant”. Indeed, besides the important number of localized regionalisms 
that had gone unnoticed in earlier compilations, the manuscript preserves 
interesting observations on the regional pronunciation of some words which 
prove valuable insofar as earlier dialect studies like Gil (1619) and Ray (1674) 
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do not comment on such forms. This legacy will be made available in the 
form of a scholarly edition in an attempt to redress the little scholarly 
attention that Kennett’s compilation has earned given that it has remained 
sunk into oblivion for a long time (see Ruano-García fc.). 
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 Forbidden English Books at the Royal Library of El Escorial  
 
Ana Sáez-Hidalgo  
Universidad de Valladolid  
 
The library of the Royal Monastery of El Escorial, founded by Philip II, is 
well known for its many bibliographic treasures, ranging from unique Arabic, 
Greek and Hebrew manuscripts to rare incunabula and printed editions, as 
well as a rich collection of engravings and music from all over the world. 
These exceptional materials have been widely studied, for their own sake, and 
for what they reveal about the intellectual and ideological program of the 
Habsburg monarchy. But the Escorial library also contains a small number of 
books in English that became part of the collection in the first half-century of 
its existence. While scholars have paid some attention to the volumes that 
Philip was given as “Angliae Rex,” these more “ordinary” English books–not 
to mention their connection with the monarchs’ agenda for the collection—
remain virtually unstudied. In my paper, I intend to analyze some of these 
volumes, more specifically, the English books listed in an inventory of 
forbidden books dating to the 1630s. This list offers further evidence of how 



! 33!

Anglo-Spanish cultural transfers were subject to –and disrupted by – the 
Inquisition’s ideological control, even in the royal premises. As well, these 
books attest to what Fernando Bouza identified as an “incessant movement” 
of books between the two countries in the early modern period; a 
transcultural movement which –the inventory comes to show– rather than 
being determined exclusively by the official religious and political agenda, is 
the result of a higher degree of ideological fluidity in book ownership.  
 

 
 
The sea as frontier of cognition: some cases from Marlowe and 
Shakespeare  
 
Jonathan P. A. Sell 
Universidad de Alcalá 
 
During much of the early modern period, the sea was the final frontier, the 
physical boundary between the known and the unknown worlds. Yet it was a 
frontier that intense navigational activity was gradually pushing back, while 
exploration and colonization were gradually shrinking the extent of terra 
incognita on its further shores. This paper examines the way the sea is 
conceived as defining the limits of the cogniscible and how, and with what 
consequences, those limits, reconceived as limitations to dramatic 
representation or human companionship, are overcome. With ports of call in 
Marlowe’s Dido, Queen of Carthage, and Shakespeare’s Sonnets and plays, the 
paper will plot the course of the imagination’s expedition in search of a space 
where knowledge of a new order may be instituted. Along the way, 
explanation will be offerred of the apparent eccentricity of Shakespeare’s 
Bohemian coastline and claims for a Spanish source for The Tempest reinstated. 
By journey’s end, the sea will be have been transformed from  cognitive break 
to bridge, a turn corroborated fittingly enough in Samuel Purchas’s Pilgrimage.  
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First Encounters with Native Americans in Aphra Behn’s Oroonoko : 
White Woman, Black Prince and Noble Savages 
 
Violetta Trofimova 
Independent scholar 
 
In this paper I am going to analyze a very curious episode from Aphra Behn’s 
most famous novel Oroonoko, or the History of the Royal Slave (1688), that is, her 
visit to the “Indian town” in Surinam, its inhabitants having never seen white 
people before. The first point to pay attention to is its position in the novel – 
it is placed in the middle of the second part dedicated to Oroonoko’s life in 
Surinam. The second point is the role of this “digression” – it is an attempt to 
overcome “feud” and “fear” before the natives. The third point is the 
configuration of the meeting itself: we see here not only a white woman 
traveller and South American Indians, but also a noble Black slave, the hero 
of the novel. All of them are “others” to each other, and Aphra Behn and 
Oroonoko are marginal people for their society: she is a powerless woman, 
and he is a black man, an ex-prince and a slave deprived of rights and 
freedom. The author shows that Indians are ready to accept these 
“marginals,” and such marginals are much better at establishing good 
relationships with local people than ordinary colonists, white men with 
weapons and money. 

 
 
Transcultural negotiations of Hamlet  in "El Raval" of Barcelona  
 
Jesús Tronch Pérez 
Universitat de València 
 
In this paper I analyse two Spanish-language Hamlet-inspired texts from the 
perspective of the "metaphorical bridges" proposed by the conference theme: 
Francisco Casavella's novel El triunfo [Triumph] (1990) and the 2006 identically-
titled film based on this novel, directed by Mireia Ros (2006). Both texts set a 
Hamlet story of revenge, power and family tensions in the 1980s in “El Raval”, 
the marginalized district of the Old City quarter of Barcelona, noted for its 
crime, prostitution and nightlife. Seeing these texts as "bridges" offers us a 
point of departure to examine them in two ways. On the one hand, the novel 
and the film can be seen as structures that communicate across obstacles 
separating two sites, that is, accross different genres, languages, and cultures 
set in different historical times. This view leads us to examine the novel and 
the film as processes in which what is carried over becomes in fact adapted 
for new uses and users in relation to the role of revenge in personal and social 
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conflicts. On the other hand, the notion of bridges as environments of 
interaction allow us to study the more evident intertextual connections of 
Casanova's novel and Ros's film with Shakespeare's Hamlet in terms of the 
interpretative effects the early modern text may have on the contemporary 
ones -- and viceversa.  
 
 

 
 
 
“What does a nun want? Female desire and storytelling in The Amorous 
Abbess ,  or  Love in a Nunnery” 
 
Sonia Villegas-López 
University of Huelva 
 
The Amorous Abbess, or Love in a Nunnery was first published anonymously in 
English in 1684, a version of a French original by Gabriel de Brémond. As the 
title suggests, it belongs to the tradition of the nuns’ stories, whose most 
famous exponent was the Portuguese Letters by Guilleraques. The icon of the 
nun, a symbol of exotic femininity and Catholic religiosity, was very popular 
in French letters, whereas in English literature was not only sexually 
suggestive, but also politically instrumental for authors like Aphra Behn in The 
Fair Jilt and ‘The History of the Nun’, in the mid 1680s. In contrast with 
Behn’s nuns’ stories, the emphasis in The Amorous Abbess is not on the 
consequences of the breaking of vows, a productive topic in English nuns’ 
narratives. The Amorous Abbess relies on the notion of deceit, confusion and 
the masking of identities for development, the nuns are titillating figures who 
often entertain the leisure classes, who enjoy reading their letters and listening 
to stories about them. In their case, the cloister does not protect them from 
the outside world, but polices their sexuality, which gets too easily out of 
bounds. In this narrative, nuns are often vain, weak and sentimental creatures 
that fall easy prey to their own desires. Their love stories, being secret, illicit 
and scandalous, reinforce the set elements of the early novel.  
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